ors decided to change their surname
rom Radnitzky to Ray in order to distract
hostile attention from their Semitic roots.
One of the children also decided to
abbreviate his first name, and then
became known as Man Ray.

In 1971 the 48 year old successful
daughter of a wealthy family based
in New York ingested a large quantity
of barbiturates and then slashed her
wrists, she died shortly afterwards.
Her name was Dianne Arbus.

During the Second World War in
Czechoslovakia a young Jewish boy
was held prisoner in a concentration
camp near the Polish border. Many of
his family members were to die at the
Theresienstadt concentration camp.
His name is Jan Saudek.

In the 1830s a new optical device was
invented - the camera. With its use we
have discovered a new form of ritual
which has allowed some to pretend
to be looking at the'world as if they
were dispassionate observers.

Initially the technical process associated
with photography was quite a
complicated one and attracted only

the most hardened aficionados, but since
that time, particularly in the last 20 years
or so, the technology has developed to
such an extent that even a totally blind
person can now document the things
they can never see, all they need is the
ability to point at random and press

the button enough times. With enough
pointing and pressing they will always be
certain of having captured some ‘deep
and meaningful truth!’

The camera’s use as a‘scientific tool’
came quite early on and by the early

I grew up feeling immivne ond exemiot from craumistance.,
One of the things | suffered from was that | nener felt adversity.

I'was conf mied in a sense of Lnrediity.

2t Néa Yopkn to 1912 pa
OlKOYEVELD PETAVACTOV PAPTOV
aro@daotoe va aAAaget to emnibeto
g aro Patvit¢ku oe Peu £tol mote
Vva arooTtaoel Ty eXOP1KT) IIPoooXT)
ano tg ZNUITkEG pideg tmg. Eva
arno ta raidld ano@actoe, emong,
VA CUVIOHEUOEL TO PIKPO TOU Ovopd
Kat &ylve PETEMETd YVooTtog og Mav
Péu.

To 1971 n 48xXpovrn) emTUXNPEVD
Buyatépa piag eUIopng OKOYEVELAS
pe Baon tm Néa Yopkn katdarue pa
peyaln roootnta PapBlrtoupikaov
KAl PETA £KOYE TG PAEPEG TG KAl
mebave Aiyo apyotepa. To ovopa ng
nrav Ntaiav Approug.

Kata ) idpkela tou 20u
IHayxkoopiou IToAgpou, otn
Toexoolofaxkia €vag veapog
EBpaiog nNrav axpdAetog oe eva
oTPATOTIEDO OUYKEVIPOOEMG KOVIA
ota [ToAwvikd ouvopa. IToAAda
ano ta PEAL g OKOoYEVELAg

tou Ba néBaivav oto otpatornedo
OUYKEVIPQOOE®G Tou Tepelivotat.
To ovopa tou nrav I'av Zaouviek.

21 dekaetia tou 1830
£QEUPEDNKE P1d VEA OITTIKI)
OUOKEUT — 1N Kapepa. Me )
XP10n G avaraAueOnkePia
VEC HOoP@1) TEAETOUPYiag mou
£€dwoe v gukalpia oe KAO10Ug
va rpoorotouviat ot BAerouv
tov KOopo Aeg Kat rjtav anabeig

apatnPnIeg.

Apxikad n exvik) dtadikaoia rmou
oxetdotav pe ) poioypagia nrav
QPKETA TTOAUITAOKI] KAl ITPOCEAKUOE
HOVO TOUG IO (PAVATIKOUG
Blaonteg, adAda amno ekeivo tov
Kapo, e1d1kdtepa ota tedeutaia
20 mepirnou xpovia, 1 texvoloyia
€xel eCeAxBel oe T€T010 ONpEio TTOU
akOpa Kat évag Tu@Aog pItopet va
ekOEoEL Ta TIpAypaTd TTOU TTOTE dev
Oa propéoet va 6¢t, 1o POVo Tou
xXpetadetat eivat 1 wKavotnta va

Dionne Atous

1912 yilinda New York’ta gocmen
bir terzi ailesi Sami kokenleri
nedeniyle diismanca tepkiler
cekmemek icin Radnitzky olan
soyadlarini Ray olarak degistirmeye
karar verdiler. Cocuklardan biri
ismini de kisaltmaya karar verdi,
artik Man Ray olarak taniniyordu.

1971 yilinda New York’ta yerlesik
varliklifbir ailenin 48 yasindaki
kizi bol miktarda:éyku hapi icti ve
ardindan bileklerini kesti, kisa bir
siire sonra caniverdi. Adi Dianne
Arbus’tu.

ikinci Diinya Savasi sirasinda
Cekoslovakya’da genc bir Yahudi
cocuk Polonya siniri yakinindaki

bir toplama kampinda esir olarak
tutuluyordu. Ailesinin bircok ferdi
Theresienstadt toplama kampinda
hayatini kaybedecekti. Bu gencin adi
Jan Saudek’tir. .

1830’larda yeni bir optik alet

icat edildi, fotograf makihasi.
Sayesinde insanoglu yeni bir rituel
sekli'kesfetmis oldu, kimileri
dunyaya tarafsiz.gozlerle bakan
gozlemciler olduklarini iddia
etme firsatini buldular.

Oncelerifotografciligin gerektirdigi
teknik surec oldukga karmasikti

ve sadece kolay pes etmeyen
meraklilarin ilgisini cekiyordu, fakat
o zamandan beri, 6zellikle son 20
yilda, teknoloji dyle hizli gelisti ki
tamamen kor olan birisi bile hic
gormedigi seyleri kagida dokebiliyor,
tek yapmasi gereken rastgele bir
noktaya isaret edip tekrar tekrar
diigmeye basmak. Digmeye

yeteri kadar basarsa sonunda
mutlaka ‘derin ve anlamh bir
gercegi’ yakalayacaktir.

Fotografin bir ‘bilim araci’ olarak
kullaniimaya baslamasi ¢cok zaman




20th century it was being used
extensively by anthropologists. Witness
for example the monumental work of
Edward S. Curtis who documented

the native tribes of North America from
1907-1930, or the documentation
created during the1940s by Gregory
Bateson and Margaret Mead who
carried out a photographic analysis of
the Balinese cultural system entitled

the Balinese Character.

Photography has invaded every area of
our lives. Its use makes us do strange
things, things that perhaps we would
not normally do. We freeze, we smile, we
preen ourselves, and young women take
off their clothes more readily in front of
it. We look serious, we cavort; and we
playact before it. Perhaps each of us is
trying to project a parallel existence in

a bid to convince ourselves or others
that this is what we are really like.
Likewise the person behind the camera
is seen as having an air of importance,
for are they not recording, documenting,
commenting upon the existence of
their fellow humans?

Images, images, images, we are assailed
by images, each one trying to be slicker
and cleverer than the last.

And there’s the rub, what takes the artist
hours or days takes the photographer a
few seconds. However, what counts at
the end of the day is not the eye behind
the lens but rather the mind that uses it.

In my opening paragraphs | briefly
introduced three of the great names

in photography; each one has used
the camera as a tool for documenting
ritual and environment from a personal
perspective.

Man Ray (1890-1976) concerned himself
with the illogical and the banal. For

him “There is no progress in art, any
more than there is progress in making
love. There are simply different ways of
doing it" He painted “what cannot be
photographed, that which comes from
the imagination or from dreams, or from

€0TIA0EL OTTOUSIITOTE KAl va AT oel
1o Kouprti roAAEg gopég. Me auto
tov Tporo Oa eival mavra otyoupog
ot €xel ouAAdfel pepikeg Pabieg
Kat Bapuonpavieg aAndeteg’.

H xpnowornoinon g Kapepag &g
€va ‘€rmotnPoVvIKO epyaleio’ 1)pbe
APKETA VOPIG KAl ATTO TG APXES
tou 200U al®va XPnotporoloutay
EKTETAPEVA ATIO AVOP®ITOAOYOUG.
Aeite, yla apadeypa, to
pvnpewdeg €pyo tou Eviouapvt
2. Képtig mou napouociaoce 11g
1Oayeveig QuAg tng Bopelag
Apepkng petagu 1907-1930, 1)
10 £pyo ToU dnuiovupynoav ot
dekaetia tou 1940 ot 'kpéykopu
Mrtettoov kat Mdapykapet Mivt
ou d1efryav pa goIoypa@iKI)
avdAuon tou MrntaAwvedikou
TMTOATIOTIKOU OUOTH|IATOG e TiTAO
‘O MnaAwéQikog Xapaktrpag’.

H (pcotoypacpla e10€fale oe 6Aoug
TOUG TOHELG NG 01 nag.

H xprion mg pag wbet va kavoune
napdgeva nmpaypata, pdypata
ou TBavov KAavovikd va pnv
kavape. ITayovoupe, xapoyedape,
OToA1{OpIaoTE, KAl VEApES yuvaikeg
Bydalouv o mpobupa ta pouxa
TOUg pIpoota tng. Aeixvoupe
oofapot, xopornddape” Kat
UTIOKPIVOHAOTE EVRIToV 6. Towg
o kabévag pag va nipoorabei va
nipofdAet pia tapdAAnAn vnapsén
o€ pa mpooTidBeila va metcoupe Tov
£aUTO pag 1) toug dAAoug ott otV
paypatkotta £tot eipaocte.

ITapopoiwg, To ATOHO MO Ao TNV
KAPEPA MAPOUOIAETal @G va EXel
£€va agpa onpaviikotag, 1owg
erte1dr) Kataypaget, apouotadet
Kal oxXoAtadet tv unapsn teov
ouvavipoHNeV T0U;

E1koveg, e1kOveg, £1KOVEG,
O(UPOKOITOUIAOTE AITO EIKOVEG,
e v kabe pia va rpoortabei va
glval o agpatn) Kat e§urvotepn
arod mv r[por]yot)psvr]. Kat untapxet
Kai 1 urnieviupion, 6,1 naipvet
wpsg 1) p€peg va ﬁqptoupynea
AIto ToV KAAATEXVH r[c11pvs1 Atya
OEUTEPOAETTTA OTOV. POTOYPAUPO.
‘Op®g, auto IoU PETPA OTo TEAOG
g npépag dev etvat to patt miow
aro tov eaxko addd paddov to
HUAAO IOV TO XPIO1HOTTOLEL.

LG E100YOYIKEG TAPAYPAPOUS
napouvoiaoa pe ovvropia tpia
aro ta oroudaia ovopata

ot eetoypagia’ o kabe evag
XPIO10ITOIN0E TV KAPEPA OS
€va epyaleio yia mapouoiaon
TEAETOUPYIK®V Kat TeptBaAAoviog
aro pia rpooeItiky didotaor.

O Mav Péu (1890-1976) voiadotav
yla to rapadoyo kat to praval. Ta
autov “Gev unapxet Poodog otnv
TEXVI, ITEPLOCOTEPT] ATTIO TNV ITPO0SO
ITOU UITAPXEL OTO VA KAVELS £pWTA.
AmiAd untapxouv dla@opetikol

almadi ve 20. yiizyilin baslarinda
antropolojistler tarafindan yaygin
bir sekilde kullanilir hale geldi.
Buna 6rnek olarak Edward S Curtis’in
1907-1930 yillari arasinda Kuzey
Amerika’daki yerli kabilelerin hayatini
belgeleyen muazzam eserini, ya

da 1940’larda Gregory Bateson ve
Margaret Mead tarafindan
olusturulmus Bali’nin kiiltiir sistemini
fotograflarla analiz eden Bali
Karakteri bashkli calismayi
verebiliriz.

Fotograf hayatimizin her alanini

isgal etmis durumda. Bize garip
seyler yaptiriyor, belki de normalde
yapmayacagimiz seyler.

Donuyoruz, gilimsiiyoruz,
Ustlimuze ceki diizen veriyoruz,

ve gen¢ kadinlar onun karsisinda
daha rahat soyunuyorlar. Ciddi
goriunlyoruz, hoplayip ziplyoruz,

ve karsisinda rol yapiyoruz.

Belki de her birimiz paralel bir

varlik yansitmaya calistyoruz,
kendimizi ya da baskalarini aslinda
boyle oldugumuza inandirmaya
calistyoruz. Ayni sekilde makinenin
arkasindaki insan da kendini daha
bir 6nemli hissediyor, ne de olsa o
da hemcinslerinin varhgini belgeleyip
yorumlamiyor mu?

Goriuntuler, gorintiler, goriantiler,
gorintilerin hticumuna ugruyoruz,
hepsinin derdi kendinden 6nce
gelenden daha kurnaz ve akilli
olmak.

Bir de kolayhgi var, bir ressamin
saatler hatta glinler harcayarak
yaptigini bir fotografci birkag
saniyede yapabiliyor. Fakat glintin
sonunda onemli olan mercegin
arkasindaki g6z degil onu yoneten
zihindir.

Giris paragraflarimda fotograf
dalinda 3 6nemli ismi kisaca tanittim;
her biri fotograf makinesini rittel

ve cevreyi kisisel bir perspektifle
belgelemek icin bir arac olarak
kullanan kisilerdir.

Man Ray (1890-1976) mantik disi
ve bayagi olanla ilgileniyordu. Ona
gore “Sanatta hicbir ilerleme yoktur,
sevismekte olmadigi gibi. Sadece
farkli yollar vardir.” “Fotografi
cekilemeyecek seylerin” resmini
yapti, “hayal giiciinden veya
riyalardan gelen, ya da bilin¢disi
bir diurtiiden kaynaklanan seylerin.
Resmini yapmayi istemedigim
seylerin fotografini cekerim, zaten
bir varligi olan seylerin.”

20. yuzyilin en etkili sanatcilarindan
biri kabul edilir. Cigir acan
fotograflarinin yanisira “film, resim,
heykel, kolaj, montaj alaninda yaptigi
arastirmalar ve sonunda performans
sanati ve kavramsal sanat olarak
adlandirilan prototipler”iyle de adini
duyurmustur (ARTnews 1999.)




f Ous drive. | photograph the
|'" at | do not wish to paint, the

f hich already have an existence.”
Bifas been hailed as one of the most
uential artists of the 20th century,
for his ground-breaking photography as
well as “his explorations of film, painting,
sculpture, collage, assélm lage, and
prototypes of what would eve_ntuallx,-be
called performance art and conceptual
art” (ARTnews magazine

phs she
t sight
disturbing,
e manages to
side of the human
ote of herself: “Freaks
otogrdphed a lot, it was
st things | photographed
d aterrific kind of excitemen
.1just ysed to adore them...
don’t quite mean they’re my best
friends but they made me feel a mixture
of shame and awe. There's a quality of
legend about freaks. Like a personin a
fairy tale who stops you and demands
that you answer a riddle. Most people
go through life dreading they'll have
a traumatic experience. Freaks were
born with their trauma. They've
already passed their test in life.
They're aristocrats.”

1

TPOMOL Va To KAvels”. Zoypd@ile
“0,11 6ev prtopel va petoypapndet
auto IOV IIPOEPXETAL ATIO Tr)
(pavtaoia 1 amo ta Ovelpd, 1) art
pa aouvaiodbnn mapopynon.
Ddetoypapilen ta mpdaypata rmou
dev embupe va {wypapion, ta
mpdypata rou £xouyv 16n triapdn.”
XaipetiotKe ©g £vag aro toug

: ; &
ITI0 ONAVTIKOUG KAAATEXVEG TOU {

200U al®va, yla TV KatvotoptK:)

. TOU @@toypagia addd Kat yua

“Tig e§ePEUVI0ELG TOU OTOV

KIvNpatoypago, ) {oypagixr), m

AUITTIKT), TO KOAAAQ(, KAl IpotuIa

QUT®V ITOU TeAKd Oa arokalouviav
APAOTATIKT] KAl EVVOI0AOYIKT)

X £p1061kO ARTnews 1999)
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Nrtaiav Approug (1923-1971)
pPOOEYYLoe Ta pdypata

. sukd. Meydd@oee1éoa os éva
TIPOVOLL pipaAdov. Ot yoveig

g NTav eUIOPOL Pd ATIOPAKPOL,
aAdd rapdAa avta o-:opleoi.'

Qotooo, oupgeva pe v Tlo
@épuay, “n KAnpEC ng nrav,
otV Mpaypatukotnta, 1 ida pe

AUtV OA®V TOV EAOTEXVRV TA1S10V
e mpovoptd, Tou voteBouv Ott o
aAnBvog eautdg toug eivatl adpatog,
€VR HUOEPOPOUV J1E TOUG UITAKOUOUG,
WPEUTIKOUG £0UTOUG yld TOUG
ortoioug ayartouviat: eva SiAnppa
IOV €PITVEEL TNV avadrnorn,

£ OIT01001IT0TE P1£00, yia e
avtavéarkaon’=Orontoypagpieg
avOponev rou tpafnde, av kat
HE TV POTH patia PIiaval,
etvat éviova eVOXANTIKEG KAl O
TOAAEG ATTO AUTEG KATOPO®VEL va
oulAdafet v Kpuen MAeupa g
avBporuvng katdotaong. Eypaye,
yla tov eauto tg: “Ta aAAokota
Aatopa 1Iav KAt Iou @eToypdloa
oAU, 1)Tav €va ard ta rpeta
MPAYHATA TTOU (PRTOYPAPloa Kat

e dieyelpav tpopepd. AmAd, ta
Adtpeua... Aev evwom akpieg ott
eivat ot kaAutepot pou @idot aAAa
e ékavav va voiebm cav éva piypa
vrporg Kat 6¢oug. Yridpxel KATL
OPUAIKO OXETIKA PE TA PPIKLA.

“" dogarlar. Hayatl

-

Dianne Arbus (1923-1971) herseye

farkli'yaklasiyordu. Ayricalikh bir

ortamda buyudu. Ailesi varlikl fakat

mesafeliydiz.ama sevgi doluydu.
elde. 1 Thurman’a gore,

ger ayricalikli

olan cocuklarin

cocuklargfonlari, bir sekilde, bir
yansima'arayisina sirikleyen bir /
ikilemt” Cektigi fotograflardaki
insanlar, ilk bakista bayagi gibi
dzlkse de oldukca rahatsiz edicidir,
ircog insanin durumunun

In resmini cekerdim sik
cektigim fotograflardandi
ende dehset veren bir heyecan
uyandirmisti. Onlara hayrandim...
En iyi arkadaslarimdilar demiyorum
ama bende husu icinde bir utang
duygusu uyandiriyorlardi. Kacikl
bir efsane niteligi tagiyorlar.
masalinda birde Uni
bir bilmeceyi
biri gibi. Bi a\
travma‘yasayacagi korki
_geciriyor. Kaciklar grav

vermistirler. Onl

eserlerini cagristiriyor, cinse
bir kabusu cag ir Mavisakal
Kales yeniden canlandiriyorlar.
ilk cahsmalari cocukluk dénemi
lizerinde duruyor, erkek ve disi
arasinda surekli bir belirsizlik
gelistiriyor. 1990’ yillarda eserleri
bircok sansiire maruz kalmisti.
2001’de kendisiyle ilgili sunlari

K




The theatrically disturbing work of

Jan Saudek (b1935) is based around

his own sense of erotic drama

deriving ultimately from nineteenth
century tableaux vivants and echoing
the work of artists such as Balthus and
Faucon, re-enacting a sexual nightmare
in some latter-day Bluebeards Castle.
His early work dwelt on the ritual of
childhood, developing ultimately into
an ambiguity between male and female.
His work has been the subject of a
number of attempts at censorship
during the 1990s.

In 2001 he wrote of himself: “And beyond
the horizon, which cuts the image in half
nothing but more night than a new day

- and somewhere out there women, gold
pieces and fame aw~ | won't get there.
But at least | can look in that direction.
And that's enough. So I look into the
breathtaking distance, hoping to see

the sparkle of a star, a faraway beckon-
ing light. Across the chasm of the years,
through recognition and obscurity, I've
always kept looking. | shall always look
into the darkness, always be on the
lookout for the light to see that reflection
-I'll let you know..

Each of these photographers has used
the camera in a unique way to explore
the ritual of being alive, and derived
their imagery from their own personal
experiences; their ultimate aim was not
to produce pleasing images or flatter the
viewer’s ego, but to record and analyse
the ritual of their personal lives ranging
from the banal and humorous to the
darkest recess of the mind. Each seems
to have asked themselves the ultimate
question of a participant rather than
observer:

“What gives me the right to take this
picture?”

o~

Onwg €va dtopo o éva rapapudt
IOV O€ OTAPATA KAl Armattet va tou
arnavinosig €va aiviypa.

Ot rteprocotepot avOpwriot {ouv

Je o pofo ot Ba exouv pa
Tpavpatky sprepia. Ta ppkia
yevviouvtat pe to tpaupia Toug.
Exouv 1161 niepaocet ) Sokpaocia
toug. Eivat apiotokpateg.”

To Beatpika VOXANTIKO €PYO TOU
Tav Zaouviek (yev.1935) Baoiletat
YUpe ard ) 61k tou aiobnon
EPOTIKOU SpAATOG TTOU TPOEPXETAL
TEAKGOG arto tapmio Pipav tou
190U alwva kat avinxei ta épya
KAAATTEXVOV 0TIOG Tou MrtaAtoug
Kat tou Pokov, avarnaplotoviag
£€va 0eCoUaAKO e@ldATn oe éva
ouyxpovo Bluebeards Castle.

Ta rmp®Ta Tou £pya MPAaypateutnKayv
TV TEAETOUPYIA TOV ITAOIKOV
XpOVeV, Kat TeEAKA e§eAixOnKav oe
pa apgonpia petasl apoevikou
rat OnAukou. Ta ¢pya tou
UTEoTNoav TOAAEG TTPOOTIAOELEG
Aoyokploiag kata ) dekaegtia tou
1990.

To 2001 &ypaye ywa Tov £eaUto T0U:
“Kat répa ano tov opifovia rmou
KOPet v ekdva ota dvo, tirnota
[aPA JIOVO IEPIO0OTEPT) VUXTA AVTi
Pia vea pEpa — Katl KAIou exel

€6, YUVAlKeg, XpUOA KoppATia Kat
PHun, ®, dev Oa Ppedn exei. AAAA
TOUAAX10TOV PIop® va @ mpog
exeivn v kateubuvon. Kat auto
eivat apketo. 'Etot kortalw otnv
PAYEUTIKT] arnootaon, eArni{oviag
va 6 ) Adpyn evog aoteplou, eva
Hakpvo Sedeaotiko @ug. Ata pécou
TOU XAOPATOG TOV XPOVAV, NECK
avayveplong Kat acnpotntag navia
ouvex{a va paxve. Iavia Ba
BAén® péoa oto okotog, ravta Oa
eipat otnv avalfnon 10U eETOg yia
va 6w ekeivn v aviavaxkAaon — Oa
0ag Kpat® evijpepous... ”

Kdabe évag amo autoug toug
(PPTOYPAPOUG Xp1olpIoroinoe v
KApepa pe éva povadiko tporo ya
va eSepeuvr|oet v teAetoupyia tou
va eioat {@vtavog Kat arnokopioayv
TIG EIKOVEG TOUG ATITO TG H1KEG
TOUG IPOORITIKEG EPTELPiES” O
AIIOTEPOG OTOXO0G TOUg dev 1Tav
va dnp1oupyr|oouv eUXAPLOTEG
E1KOVEG 1] VA KOAAKEVUOOUV TO £Y®
tou Beatr), aAAd va xKataypdyouv
Kal va avaAloouV 10 TEAETOUPYIKO
TV MPOOPITIKGV TOUG ROV IToU
Kupatvovtav arod 1o PIravai

KAl TO XIOUPOPLOTIKO PEXPL Ta
OKOTEWOTEPA PUX1A TOU PUaldou.
O kabe ¢vag potadet va pwtnoe
TOV €QUTO TOU TNV £0XATH EPMTNON
£VOG OUPHETEXOVIA TTAPA EVOG
napatnpnt:

“T1 pou divel 10 Sikaiopa va
Byade auty) ) gotoypagia;”

yazmisti: “Ve ufkun otesinde, ki
goruntiyu ikiye bolerken yeni bir
glunden cok geceye benzer - ve
oralarda biryerlerde kadinlar, altin
parcalar ve sohret onlari bek- ben
oraya gitmeyecegim. Ama en azindan
o yone bakabiliyorum. Ve bu da

bana yeter. Nefes kesen uzakhga
bakiyorum, bir yildizin parladigini
gorme umuduyla, ¢cok uzaklardan
cagiran bir 1sik. Yillarin, takdirin

ve belirsizligin darbogazindan
gecerken, bakmaya hep devam

ettim. Daima karanliga bakacagim,

0 yansimayi gérmek icin her zaman
15191 gozliiyor olacagim - Size de
soylerim...”

Bu fotografcilarin her biri fotograf
makinesini kendilerine has bir
bicimde kullandilar, yasiyor olmanin
ritelini irdelediler. Betimlemelerini
kendi kisisel deneyimlerinden
esinlenerek olusturdular; amaclari
hos goruntiler Gretmek veya
izleyicinin egosunu tatmin

etmek degildi, kisisel yasamlarinin
bayagidan tutun da komik ve zihnin
en karanlik taraflarina kadar

olan rituellerini kaydedip analiz
etmekti. Her biri kendi kendine bir
gozlemcinin degil de bir katilimcinin
soracagi esas soruyu sordular:
“Bana bu fotografi cekme hakkini
veren nedir?’

ot ;:'.:H'H‘;'!l.l .




